Writing workout 2 Review

1 a,cd, ef g h,i Areview should only include a brief
summary of what is being reviewed, not full details
(b), and personal anecdotes and hearsay (j) are also
inappropriate.

2 Neither text is a complete review, but Text B is compiled
from authentic review material. This is clear from its
reference to a specific playwright/play/production, the
brief descriptive synopsis and the evaluative comments
/ expressed opinions. Text A is from a biographical
entry on Pinter in The Oxford Companion to English
Literature.

Optional writing task

If possible, show your review to your teacher. Otherwise,
once you have worked through exercises 3-7, compare it
with the version in the Key for 7.

3 1 allusions

dense

like chasing a drop of water through a fountain
Directed

playwright

packed

N

seeming 5 shabby/seedy
hidden 6 inner
imposing 7 sharp
seedy/shabby

W= QU W

5 Suggested answer
The two central characters are seeming opposites,
bound together by a hidden affinity. Hirst is a successful
literary man living in a really imposing house in
Hampstead. He invites Spooner, a seedy pub worker
from Chalk Farm, to his house. Hirst’s life represents
everything that Spooner has dreamed of. For Hirst,
Spooner stands for what he might have become. Not
that it’s just about success and failure. Hirst’s success has
turned to ashes. He is a heavy drinker, living in a state
of moral paralysis. But it is only outwardly that Spooner
embodies what he has escaped from. The shabby guest
is also an emanation of the well-dressed host’s inner
emptiness. There is a sense of tragic waste in the play, of
things left undone. At the same time there is some sharp
and perceptive comedy. This new production does equal
justice to both aspects.

6 1 terrific
2 superlative
3 harmless
4 cunning

5 frosty
6 uninspiring
7 ingratiating

7 Suggested answer

On the page, Harold Pinter’s No Man’s Land is enough to
give the reader a panic attack. The literary allusions are
so dense, the dislocation of character so mysterious that
pinning down what’s going on is like chasing a drop of
water through a fountain. But it’s striking how little this
matters in performance. Directed by the playwright, at
London’s Lyttleton Theatre, this most metaphysical of
Pinter’s plays is immediate, fully fleshed and packed with
social detail.

The two central characters are seeming opposites,
bound together by a hidden affinity. Hirst is a successful
literary man living in a really imposing house in
Hampstead. He invites Spooner, a seedy pub worker
from Chalk Farm, to his house. Hirst’s life represents
everything that Spooner has dreamed of. For Hirst,
Spooner stands for what he might have become.

Not that it's not just about success and failure. Hirst’s
success has turned to ashes. He is a heavy drinker, living
in a state of moral paralysis. But it is only outwardly
that Spooner embodies what he has escaped from. The
shabby guest is also an emanation of the well-dressed
host’s inner emptiness. There is a sense of tragic waste in
the play, of things left undone. At the same time there is
some sharp and perceptive comedy. This new production
does equal justice to both aspects.

The leads are terrific. Corin Redgrave as Hirst
and John Wood as Spooner both give superlative
performances. Wood, on the surface all genial and
harmless, also comes over as disturbingly cunning
and manipulative while Redgrave’s frosty arrogance is
brilliantly done. Though Danny Dyer is uninspiring as
one manservant, Andy de la Tour has the ingratiating
manner of the other servant down to perfection.

I must confess I found the temperature of the play
dropped somewhat in the second half, but overall it was
a powerful and satisfying evening.

(311 words)

Writing workout 3 Essay
1 1b 2a 3b 4a 5b

2 Possible ideas

For

o It is human nature to want to explore and discover
new things.

o Itis exciting and inspiring to learn more about
the universe and our place in it, and possibly to
understand more about the origins of life.

o Technological developments that are the result of the
space programme may improve life in other areas.
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We need to consider colonising other worlds because
our population is too large for the earth and we are
using up all our natural resources.

Space exploration can encourage nations to work
together.

Against

It is expensive, especially in times of economic
difficulty for many countries.

Technological developments may be applied to
making more dangerous military hardware, such as
sophisticated missile systems.

There are too many problems on the earth we should
deal with first such as war, disease and malnutrition.

The key points in text 1

Space exploration has resulted in scientific
innovations that have benefited us all.

We should go into space as a way of solving the
problems of overpopulation and dwindling natural
resources.

The key points in text 2

Space exploration is still motivated by political
ambitions and rivalries.

Space exploration is a waste of money when there are
so many problems to deal with on the Earth.

1N 5 This supports the first
2 This is evidence to point in text 1: When
support the second Armstrong set foot on
point in text 1: To the moon, ... immensely
make matters worse, ... beneficial ... could be
dwindling rapidly. applied to other fields, ...
3 This supports the 6 N
first point in text 2: 7 This supports the
We should never forget second point in text 2:
that space exploration Space exploration is a
... astronauts into colossal waste of money,
space. ... priorities are wrong.
4 N 8§ N

A The writer is disagreeing with key point 2 in the first

text.

B The writer is disagreeing with key point 1 in the

second text.

C The writer is supporting key point 2 in the first text.
D The writer is supporting key point 2 in the second text.

A Evangelists for space exploration push the idea of

colonising distant worlds, and their enthusiasm is
admirable.

B This is a fair point but it overlooks what has

happened since.

C Despite the cost of mining such metals on the surface

of neighbouring planets and asteroids, it may be the
only option open to us.

D It can be argued that turning our backs on the space

programme shows a lack of vision and imagination.
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a This is too informal for an essay. It might be better in
an article.

b This is a limited and unimaginative opening to an
essay. The sentence structure is very basic and the
vocabulary (e.g. big) is below the level expected from
Advanced students.

¢ This is a good opening to an essay. The style is
appropriately formal. It introduces the topic of space
exploration in an interesting way, and the phrase yet
it remains highly controversial tells the reader that
the essay will probably contain an analysis of the
advantages and disadvantages.

d This is not really suitable for the opening paragraph
of the essay. It is dealing with a very specific point
(the first one made in text 1) but doesn’t work
well as a general introduction to the topic of space
exploration.

a This is not a good idea. It makes your essay rather
repetitive and possibly boring. You do not have the
space or time to repeat yourself if the word limit is
only 280 words.

b This is the best approach to take when writing the
conclusion. If you can include something new —
either a new idea or argument or possibly some new
facts or figures - it helps end your essay strongly and
in a memorable way.

¢ This is possible, but it is always better to have a
strong opinion in an essay, especially when you are
writing no more than 280 words. An essay that is
very balanced or doesn’t reach a clear conclusion can
be dull, and in fact may not say very much.

Optional writing task

Possible answer

Although space exploration captured the imagination of
previous generations, it attracts rather less media interest
today. At first sight this may be because serious problems
such as global warming are so overwhelming that
venturing into space feels like a distraction from more
urgent issues. Landing on Mars, some people argue,

will not alleviate the suffering of the millions of people
struggling to get enough food to eat every day.

However, if we examine the precise nature of some

of the challenges the world now faces, the idea that
space exploration is self-indulgent becomes hard to
defend. The world’s resources are finite, yet we remain
committed to the dream of constant economic growth,
which can only come about as a result of depleting our
limited supplies of precious metals even further. All we
need to power future expansion can be found on other
worlds in the solar system, and that is where we should
therefore turn our attention.



Cynics will say that space exploration is merely a
political game, but the picture is more complex than
they would have us believe. The level of international
co-operation on space programmes is now considerable,
and has helped reduce the possibility of future conflict
between the nations involved in such projects.
In addition, it cannot be denied that scientists made
a series of important technological advances when
trying to get astronauts into space that have long-lasting
benefits here on earth (for example the invention of
pacemakers).
The way forward is clear. Nations must combine their
efforts to colonise other worlds and in doing so will find
practical technical solutions that will ensure the long-
term survival of the human race here and in space.

(279 words)

Writing workout 4 Article

1 1B 2B 3H 4H 5A 6B 7A 8H
9 H 10 H

2 Suggested answers

1 A adventure B commuting
2 B convenience A power
3 Aglamour B reliability
4 Beconomy A performance
5 B practicality A thrills
6 B comfort A style
3 1 combination 4 performance
2 handling 5 Features
3 capacity 6 models

Optional writing task

If possible, show your article to your teacher. Otherwise,
once you have worked through exercises 4-9, compare it
with the version in the Key for exercise 9.

4 A There is a clear angle here which relates well to
the magazine feature topic. The paragraph is well
constructed and quite informative, though likely
to appeal more to existing riders than possible
newcomers. The style and tone are neutral and
appropriate for most purposes, though the paragraph
is a bit bland.

B This paragraph aims to involve and intrigue the
reader from the outset, using a personal approach.
Again there is a clear angle which relates well to the
magazine feature topic and again the paragraph is
quite informative. This time, though, potential new
riders may well be intrigued to read on. The style and
tone are direct and informal with good use of stylistic
devices — well-suited to a college magazine.

C This paragraph doesn’t have a clear angle that relates
to the magazine feature topic, neither does it sit well
as an article opener - apparently quite complete in
itself for what it is. The approach is too personal and
the style rather colloquial.

1 just 5 To date
2 already 6 along with
3 still 7 all

4 but 8 when

The paragraph is closest in style to B in exercise 4.

a trips d travelling
b the more usual transportation e stops
¢ running f machine

And (what is) the source of such a wonderful mix

of convenience, economy and adventure? Well, it’s a
Honda, but not a Fireblade - a Foresight. Yes, 250cc
of value for money and dependability, its aerodynamic
bodywork is still state-of-the-art, with a comfortable
padded seat and a handy luggage compartment. It won’t
pull wheelies, but it will hold a steady 120 kph and
comfortably cover 700+ kilometres without refuelling.

All four points could apply.

Possible answer

Together we've criss-crossed Europe, we've made our
way through the heat and dust of the Middle East’s
deserts and we've negotiated some of Africa’s most
spectacular bush roads. That’s a lot to ask of a 4x4, let
alone a two-wheeler, but the Foresight has lived up

to all my hopes and stood up well to these arduous
conditions. Apart from a few little dents and scratches,
it still looks almost new. So, motorcycle or scooter? As
far as 'm concerned, there’s only one answer to that
question.

9 a This is the catchiest of the three titles and points

forward to the article in a way b and ¢ don'’t. It also
avoids the (potentially alienating) use of the first
person L

Full version

Travelling with Foresight ...
Mention motorbikes and most people think of speed,
excitement, glamour, adventure and the freedom of the
open road. Mention scooters, on the other hand, and
more mundane considerations like economy, comfort,
convenience, practicality and reliability probably come
to mind. Yet scooters make up an important part of the
two-wheeled market. Are they really all bought by sad
individuals who can’t hack a real bike? If that’s what you
think, read on and prepare to be surprised.

At just over ten years old, the two-wheeler I own has
already clocked up 150,000 km and is still going strong.
It was purchased for travel, not for showing off or racing
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between motorway service areas, but for covering long
distances economically, conveniently and comfortably.
To date, I have covered 34 different countries on various
adventure expeditions, along with using the bike for the
usual convenient commuting at home - all on incredibly
low fuel consumption, sustaining motorway speeds when
cruising steadily along on roads.

And the source of such a wonderful mix of
convenience, economy and adventure? Well, it's a Honda,
but not a Fireblade — a humble Foresight. Yes, 250cc
of value for money and dependability, its aerodynamic
bodywork is still state-of-the-art, with a comfortable
padded seat and a handy luggage compartment. It won't
pull wheelies, but it will hold a steady 120 kph and
comfortably cover 700+ kilometres without refuelling.

Together we've criss-crossed Europe, we've made
our way through the heat and dust of the Middle East’s
deserts and we've negotiated some of Africa’s most
spectacular bush roads. That’s a lot to ask of a 4x4, let
alone a two-wheeler, but the Foresight has lived up to all
my hopes and stood up well to these arduous conditions.
Apart from a few little dents and scratches, it still looks
almost new. So, motorcycle or scooter? As far as I'm
concerned, there’s only one answer to that question.

(316 words)

Writing workout 5 Report
1 a purpose f neutral tone

b the target reader g grammatical

¢ content plan structures

d abrief introduction h the point

e bullets and i the target reader

signposting

2 The course is for people who need to design and

produce printed material on a computer without having

had any relevant training. DTP is desktop publishing.
Optional writing task

If possible, show your report to your teacher. Otherwise,
once you have worked through exercises 3-7, compare it
with the version in the Key for exercise 7.

3 The paragraph starts more like a letter (My reason for
writing ...), the purpose of the report is unclear and
personal references (My/I/me) are best avoided in

reports. Although it can be a good idea to summarise a
report’s content in the introduction, this should be brief.

Here Let me begin ... is inappropriate style for a report
and the final sentence (I'll then ... recommendation.)
sounds more like an oral presentation than a written
report.

118
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Possible rewrite:

The purpose of this report is to review and assess

Good Design using DTP with a view to determining

its suitability as a course for other untrained DTP

users within this organisation. The report looks first at
general arrangements, before going on to course content
and concluding with an evaluation.

Possible answer

The course took place at The Training Centre in Regent
Street, London, on January 13-14. The facilities at the
centre were excellent. The computing room was a good
size, well equipped and comfortable; each participant
had a dedicated computer terminal for the course
duration.

The course was attended by a total of seven
participants, all of whom had had some experience
of - but no training in - DTP. Essentially it was a
homogeneous group of beginners with compatible
interests and abilities.

Arrangements throughout were faultless and timings
consistently punctual. There was a good supply of
refreshments during the day and considerable trouble
had been taken with the lunches, which were very
enjoyable.

(112 words)

Corrected paragraph

The two-day programme was quite intensive, covering a
range of DTP functions and features, including:

o software o layout o proofing

o typography o graphics

Throughout the course was highly practical, with ample
exercises. Comprehensive notes were provided for
reference and participants were also given a copy of
their completed work on disk.

The style and tone are too informal for a report.
Colloquial expressions like chap, knows a thing or

two, etc., are inappropriate, as are the contracted verb
forms, the repeated use of personal pronouns, the direct
question and the use of the imperative.

Possible rewrite

The tutor was Cambridge-based Will Render, a well-
known expert who teaches regularly at the centre. He is
obviously very knowledgeable about DTP and a skilled
teacher. His approach was extremely accommodating,
seeking to tailor aspects of the course to suit group and
individual requirements.

The course was both enjoyable and informative,
equipping participants with a sound grasp of the
mechanics of DTP, and giving them the confidence to
use DTP to full effect within their professional lives.
Anyone using DTP without a design background would
benefit enormously from this course.



7 Possible answer

Good Design using DTP

The purpose of this report is to review and assess

Good Design using DTP with a view to determining its
suitability as a course for other untrained DTP users
within this organisation. The report looks first at general
arrangements, before going on to course content and
concluding with an evaluation.

General arrangements

The course took place at The Training Centre in Regent
Street, London, on January 13-14. The facilities at the
centre were excellent. The computing room was a good
size, well equipped and comfortable; each participant
had a dedicated computer terminal for the course
duration.

The course was attended by a total of seven
participants, all of whom had had some experience
of — but no training in - DTP. Essentially it was a
homogeneous group of beginners with compatible
interests and abilities.

Arrangements throughout were faultless and timings
consistently punctual. There was a good supply of
refreshments during the day and considerable trouble
had been taken with the lunches, which were very
enjoyable.

Course content

The two-day programme was quite intensive, covering a
range of DTP functions and features, including:

o software o layout o proofing

o typography o graphics

Throughout the course was highly practical, with
ample exercises. Comprehensive notes were provided for
reference and participants were also given a copy of their
completed work on disk.

The tutor was Cambridge-based Will Render, a well-
known expert who teaches regularly at the centre. He is
obviously very knowledgeable about DTP and a skilled
teacher. His approach was extremely accommodating,
seeking to tailor aspects of the course to suit group and
individual requirements.

Evaluation and recommendation
The course was both enjoyable and informative,
equipping participants with a sound grasp of the
mechanics of DTP, and giving them the confidence to
use DTP to full effect within their professional lives.
Anyone using DTP without a design background would
benefit enormously from this course.

(318 words)
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